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Abstract

Taro Okamoto and the myth of independency 
His antagonistic strategy and its rupture 

Syutaisei, which is translated here into independency, is the leading concept for Taro 
Okamoto, who was representative of postwar Japanese art. This concept primarily means the 
following individuals: They do not depend on any authority but rather find their bases in 
denying traditional ideas, for example Wabi and Sabi. Many contemporary intellectuals and 
artists shared the concept and regarded it as a convincing indication of life and thought under 
the material and spiritual destruction by the war. 

The aim of this paper is as follows: First, I shall analyze the structure of this concept in 
Okamoto. Second, I shall explicate the antagonistic relationship between Okamoto as an 
independent subject and past cultures which are not only objects to be denied but also inevitable 
conditions for his artistic creation. I have an opinion that Okamoto’s idea of independent 
individuals is nothing other than a myth, which would fill the blank of the life which has been 
brought by development of technology. Therefore, this paper shows the historical significance 
and limitation of this concept. However, at the same time, it mentions his experience at the 
Okinawan sacred space Utaki to make explicit the possibility of a production which is different 
from that of modern technology. 
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